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In 1996, the NMWA held an exhibition entitled ltalian 16th and 17th supplemental volume presenting the catalogue entry texts in English
Century Dtutvings from the British Museurri which was greeted with great also makes this catalogue a particularly useful resource for future
acclaim. That exhibition was composed of a strictly selected group of 'scholarship on drawings.
16th and 17th century Italian drawings from the British Museum's To commemorate the holding of theexhibition,a lecture and concert
Department of Prints and Drawings. The present exhibition can be entitled "Court Music from the Age of Louis XIV and XV" was held near
considered a continuation of that 1996 effort, and through the same full- the end of the exhibition run. This program was planned by Keiko Takii.
hearted cooperation and assistance of the British Museum, it displayed The guitarist Taro Takeuchi explained and demonstrated guitar
101 examples of French drawing dating from the 16th century through techniques seen in the exhibited work 7Zvo Guitarists and Stud.y ofMan 's
the 18th century. As in the case of the Italian drawings exhibition, the Right Arm by Watteau (cat. no. 69). Yoko Ichinose performed the
selection of works for this French drawings exhibition was carried out elegant steps of Baroque period dance. These fascinating performances
by Michiaki Koshikawa, formerly curator of the NMWA and currently were enjoyed by many visitors, While museum concerts are not
Associate Professor, Tokyo National University of Fine Arts and Music, unusual, this performance, with its link to the concepts of the exhibition
and Hidenori Kurita of the Aichi Prefectural Museum of Art Hidenobu and its simply realized explanation of the works themselves, was a
Kujirai, also of the Aichi Prefectural Museum of Art, wrote some of the particularly high quality and successfulevent. (Naoki Sato)
entries for the French drawings catalogue.
  The exhibition began with works from the ca. 1530s, when Frangois I
invited such famous artists as Rosso (1494-1540) and Primaticcio [Catalogue]
(1504105-1570) to work on the decoration of his Chateau de Edited by: Hidenori Kurita, Michiaki Koshikawa, Hidenobu Kujirai
Fontainel)leau. This proved to be a major turning point in French art Essays (in Japanese only):
history. These two artists brought the mature period of Mannerist arts of Michiaki Koshikawa, 16th Century: Fontainebleau and Drawing
the culturally advanced Italy into France. The French court artists, HidenOri Kurita, 17th Century: Drawings and Artistic Developrnent in 17th
                                                               Century France, Focusing on the Academie Royale de Peinture et (lecentered on these and other Italian painters, came to be known as the
Fontainebleau School, and they played a maJor role in the FrenCh artS Hidenobu Kujirai: lsth century: Drawings and Artistic Development iri 18th
of their day. Continuing on, the 17th century section of the exhibitiOn century France, The Rococo, Banquets and Various Genres
featured the works of the Academie Royale de Peinture et de SculptUre produced by: cogito lnc.
and its central role in the arts of the period, while the 18th century
section introduced drawings which convey the essence of French Transportation and installation: Yamato Transport Co., Ltd.
courtly culture which was then exerting considerable influence Display: Tokyo Studio
throughout Europe.
  The British Museum, founded 250 years ago, is the world's oldest
museum. The Prints and Drawings Department is one of 10 curatorial
departments at the museum, and is responsible for the more than 2
million prints and drawings in the British Museum collections. Of this
massive number, approximately 1,500 works are French drawings. While
these drawings are quantitatively a small proportion of the British
Museum's collections, the British Museum's superb holdings of works by
such major French artists as Claude Lorrain (1600-82) and Antoine
Watteau (1684-1721) are unrivaled and justly famous. On the other
hand, study of the other French drawings in the collection was almost
completely lacking before the NMWA exhibition. Almost all of the works
included in this exhibition were published in color for the first time in
the NMWA catalogue, and were there subject to their first full
cataloguing and discussion. This lack of previous publication speaks
mainly of the British Museum's massive holdings. In this regard the
NMWA exhibition catalogue has made a quite considerable
contribution to art historical studies. It is also deeply meaningful that all
of the texts in the catalogue were written by Japanese scholars. A
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